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METRO CAMERA CLUB MEETING
The Metro Camera Club meets the secondfanch Monday of each month (except holidays)
at the WillRogers Garden Exhibition BuildingVill Rogers Park3400 NW 38' Street, Oklahoma CityDklahoma
Socializing starts at 7:00 pm. Meeting starts at 7:30 pm.
www.metrocameraclub.org

How to Save a Rainy Day

Rain, rain, don't go away -- not when
it means photos this good!

By Peter Kolonia

June 2007

So, you've been planning a photo vacation fi
year. Everything's set. Only problem? Now that
day has come and your plane's touched down, 1
weather's not cooperating: Rain, rain, rain. A
disaster, right?

Not really. Step up and emdzre the challenge
The photos you can capture in inclement condit
can be photos that are every bit as exciting as v
you'd get from sunshine.

Ricocheting rain drops, roiling clouds, stabs
lightning, and billowing wisps of mist are the
ingredients of highly evocative photography, anc
can give your images a "yearethere" atmospher
punch. Gray, rainy day pictures often have their
own sweet romance. And photos of ndibistreet
scenes after dark are as boldly chromatic as an
colors capturd on a bright summer's day.

So don't mope- change your game plan and
shoot! Here are tips to help you pull photo victor
from the jaws of what others might see as
meteorological defeat.

WORK THE NIGHT SHIFT.Rainy conditions
are the best forhptographing nectit city scenes
after dark. Check with your hotel concierge, or
study city maps for commercial, entertainment, -
industrial districts ablaze with artificial light after
the sun goes down. Rain turns black asphalt str
into blazing mirors of color.

BE READY FOR LOW LIGHT.Under raincloud
darkened skies, use all the usualioght

WELCOME NEW MEMBERS
Hallie Keller
WELCOME VISITORS
Abby Coyle
We hope Metro offers you programs,

information, and fellowship to further your
interest and your enjoyment of photography.

techniques: Dial in higher ISQOsstart with ISO
800, and go up if necessary. Use a tripod or
monopod

Rain cbuds also cool down daylight's color
temperature, so compensate by spinning your d
camera off its auto whitbalance setting, and dial
the Overcast or Cloudy preset. The results not t
your liking? Set a custom white balance.

LET THE WEATHERBE YOUR SUBJECT.
Go for the bigger picture, too: Shoot looming
cloudscapes, shafts of lightning, and rolling ban
of mist. (Tip: Don't expect much from rainbows.
They rarely look as magical in photos as they dt
real life.)

Speaking of lightimg, try using it as your light


http://www.metrocameraclub.org/

source at night. In the midst of a lightning storm
your (covered) camera on a tripod, and aim it at
say, a famous landmark. Set an appropriate ape
(wide for a dark subject, closed down for a brigt
lit subject),and open the shutter in the camera's
bulb mode. When lightning flashes, close the
shutter. The photo may not always be successft
but it's guaranteed to be different from 99.9% of
photos made of that landmark!

EXAGGERATE THE WET.

Often photograpers are in denial about nasty
weather. They will overexpose to brighten outdc
scenes and tweak color saturation for sunnier c
palettes. The results are rarely worth the effort,
no one is fooled.

Bad weather can be beautiful, so go for it.
Capture dark, dismal rainy days by dialing dowr
exposure compensation by a half or even a full
Make the most of the dark. Go in close. Capture
raindrops in midair (lit by your coamera flash), c
bouncing off surfaces, or clustered on panes of
glass.Look for the concentric circles raindrops
create in puddles.

Try focusing on the human response to rain:
umbrellas shot from above, pedestrians huddlec
raincoats, dashing between raindrops, and leap
over puddles.

FOLLOW THE FORECASTS

Weather reports can tell you when and wher¢
impending storms will begin (to get dramatic,
contrasting cloudscapes), peak (for windy dram
and finish (with pristine, rahninsed vistas). They
can also clue you in to the speed &whtion of
moving weather fronts, the existence of colliding
warm and cold fronts (always dramatic), and the
times of sunrise and sunsets.

ELECTRIFYING! The tricks to shooting
lightning? Wait for darkness, and listen to weatt
reports for the directioand timing of approaching
storm tracks. Plan your shot well in advance,
scouting for foreground objects that add a senst
place and scale. An hour before the storm, mou
your camera on a tripod, compose the shot, anc
weatherproof the camera. When tha &iarts,
select manual exposure mode, set the smallest
aperture (you can bracket exposures up from th
and use a shutter release cable to hold the shut
open in its bulb mode. After lightning strikes, clc

the shutter and set up your next shot.

KEEP DRY. The best rainy day scenes ever wil
lost if moisture makes your camera freeze up. K
your gear in working order by:

A I nve st iweather camerabagoa | |
backpack.

A Car r y-aml gallogsized isaksealing
storage bags, one for eacdimera body and lens,
well as for your memory cards and batteries.

A Bringing microfiber
your gear.

A Using a slicker or
you, your bag, and a monopatbunted camera rif
Get a rain shield forgur camera from Aquatech,
Lightware, Tenba, or others.

A  Shooting protected.
backcountry, it's often possible to organize your
outings around locations that offer protection frc
rain. This might be as simple as shooting from t
driver's seat of a rental car. (Try creative shots
through a rairdappled windshield, for example.)
Many worldfamous neighborhoods can easily b
photographed from behind the wheel, or you ca
park to capture city scenes from the relative dry
of awnings and archways.

So if rain clouds threaten your photography, witl
creative planning, it's easy to find the silver linin

VIEWPOINT 2008
METRO CAMERA CLUB

O WATEROG

SUBJECT WATER !l
(STREAMS,LAKES,PONDS,FOUNTAINS ETC)

SUGGESTIONS: Use sound practices as far as
composition and exposure are concerned. Make
them sharp (use of tripod highly recommended).
Compose carefully, show movement, freeze
movement . YOU DECI DE!
you have
best shot for this competition.

plenty of ti meé
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April 127 July 6 2008
IPHF Main Gallery

Join the IPHF on
Saturday, April 12 for an opening reception
Artist Talk begins at 6 p.m.
Reception to follow

Free to the public

IPHF at Science Museum Oklahoma (formerly the
Omniplex)
2100 N.E. 52 St., Oklahoma City
Enter atwest doors (special event entrance)
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Color Print Competition Results for 3-24-08

Color Slide competition Results for 3-24-08

A F8 FLASH FILL BIDDLE, KEN 9 2

A LAMPLIGHTER BIDDLE, KEN 9 2

A NIGHTFALL BIDDLE, KEN 9 2

A FOGGY MORNING CLARK, JEANETTA 11 A MORNING GLORY BIDDLE, KEN 11 1

A FORT ROSS CLARK, JEANETTA 11

A AFTERNOON SNACK PIRAINO, GAIL 11 Ak AMARYLLIS CLOSEUP STEVER, BILL 10 3

A SPRING FED FALLS STEYER BILL il AA SMARYLLIS DEW STEVER, BILL 12 2

M WHITE AMARYLLIS STEVER, BILL 13 1

A PEACEFUL GARDEN ERARO, GAL 2 AA PINK AMARYLLIS STEYER, BILL 13 1

A MAD BIRD RICE, DON 12

A PINE CONES SROTYR, WAYNE 2 AAA WORKING YOUR TERRITORY HANUN. NELLYNE 11 3

A ROCKY ROOTS SROTYR, WAYNE 12 AMA NOT PLAYING TODAY HUGHE’S, WAYNE 11 3

A CHATEAU GARDEN PIRAINO, GAIL 13 AMA SUNSET HUGHES, WAYNE 11 3

AM OCEAN REFLECTION SPENCE, JOE 11 3

A RED AVNING PN 3 AMA WILD FLOWER #1 SPENCE, JOE 11 3

A | SEE YOU RICE, DON 13 o SKYFLECTION WILSON, JOE 1 3

A PURPLE ORCHID STEYER, BILL 13 A GORGE WATERFALL SPENCE, JOE 12 2

A WINDSWEPT ROCK SROTYR, ALTA 14 ARA HEADING HOME WILSON, JOE 12 2

AN PURPLE IRIS STEVER, JANET 13 1

A ACUP OF FLOWER STEVER, JANET 13 1

A OKLAHOMA SUNSET WILSON, JOE 13 1
A |GRASS IS SCARCE FOR THE BIGHORN SHEEP| _ ALLSMANMADELYN 10 3
AA ALASKAN RANQE DUDLEY, JIM 10 3
] PRETNEWATERS | OUDLECO [0 | G
W] WORNNGDEWADRSTO0 | DUDLECI | 0|
M KENAI MORNING DUDLEY, JIM 10 3
AA STAIRWAY THROUGH THE TULIPS EMMERLING, CHARLES 10 3
AL | ASPLASHOF WHITE AMONG THE TULIPS |  EMMERLING, CHARLES 10 3
M EARLY LIGHT PIRAINO, FRANK 10 3
A ASPEN IN WINTER ROBINSON, CLARENCE 10 3
AA PIKE'S PEAK BEAUTY ROBINSON, CLARENCE 10 3
AA WINTER ALLSMAN MADELYN 11 2
AA THE BEAUTY OF FALL EMMERLING, CHARLES i 2
AA WHEN LIFE WAS SIMPLE EMMERLING, CHARLES 11 2
A FRONTIER COOKIN' JOHNSON, PAUL 11 2
AA SUNSET TOWERS PIRAINO, FRANK 1 2
AA THE FACE OF WINTER ALLSMAN MADELYN 12 1
AA CRUISIN | PIRAINO, FRANK 12 1
ARA JUMPING THE YELLOWSTONE ALLSMAN JIM 12 3
AAA LOOKING UP CARR, RANDY 12 3
AAA KING MATING RITUAL CORBIN, DENNIS 12 3
ARA MARCH OF THE PENGUINS CORBIN, DENNIS 12 3
AAA TRESTLE RAILROAD BRIDGE HODGE, PAUL 12 3
ARA LEAVES MORRIS, DON 12 3
AAA FLAMINGO REFLECTIONS MORRIS, DON 12 3
ARA MOUNTAINS OF COLOR MORRIS, DON 12 3
AAA MOUNTAIN ASPENS SPENCE, JOE 12 3
AA PRETTY BLONDE SPENCE, JOE 12 3
ARA ITS MINE CARR, RANDY 13 2
ARA YOUNG MISTER RIS HEATHCOCK, JAMES 13 2
AAA YELLOW ORCHID SPENCE, JOE 13 2
ARA RED EYED GREEN TREE FROG CORBIN, DENNIS 15 1
ARA ROCK HOPPER UP CLOSE CORBIN, DENNIS 15 1




